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Synopsis:

A New Oriental rock opera written and
created by Haviva Pedaya, and composed
by Peretz Eliyahu, with musical production
by his son, Mark Eliyahu, and produced and
directed what Lag Benchetrit.

Ethnic sounds describes the creation of
innovative, combining progressive Oriental
Music with a touch of rock to rate
Rembetika interlocking ancient lament.

The show staged successfully as part of a 12
Amnim' mark 120 years to the National
Library, presented in a new format plus
musical game pieces, and guest artists
provide an authentic extension piece
presents a whole range of musical worlds
that correspond with the ancient writings
of Jewish tradition (EI Maleh Rahamim,
validated, varnish David Kaddish), alongside
works by contemporary Israeli
(pomegranate tree, Nomi Nomi, A Tree
stands), and weight Requiem Christian and
ancient mourners prayer, accompany us
since ancient times.

She is also poet, composer Peretz Eliyahu
and his son Mark Eliyahu gathered
processor composing and rendering
complex text and creating an innovative
Israeli and emotion that manages to soften
the capillary words and bring the audience
exhilarated and connecting heaven and
earth into a whole. Text requiring softened
by the uplifting musical glory.

This Work comes to revive a space in Jewish
classical music, the requiem. It is a
passionate Requiem to the Mother. The
words of Pedaya portray a journey from the
dream of the mother's death to her
passing, the ritual garment tearing, the
tears, burial, and the rise of the soul. The
voyage is colored by the tempest of the
soul's ascension, the celebration (Hillula) of
returning the body of light to its source

The music of composer Peretz Eliyahu has
extensive education and spiritual depth
dialogues with both tradition and Hfaban
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Requiem with Hmkamiim west and unique
traditions of Turkish and Persian expression
of sadness separation and exhilaration.

Piece dedicated to the mother - gather and
gather it into sounds and melodies and
quotes from the men of the synagogue and
the world's maternal feminine wailing
mothers and their children lullabies service
small.

The duration of the work and the show
about 75 minutes.

Always be happy
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Haviva Pedaya created this musical piece in
memory of her mother who died four years
ago. She now lives in Be'er Sheva. For many
years she has studied the Kabbalistic motif
of Zion of as the spiritual Mother of all
creatures. After the death of her mother,
walking in Jerusalem concrete bonded with
the mother's body and the body of
childhood memories along with the
Merging in the spiritual Zion; and thus the
poem was born.

Itzik Badash is of Libyan origin, from a long
line of professional Mekonenot (over nine
generations of professional lamenter).
Haviva Pedaya wrote about his movie
"Zalla" about the Mekonenot without
knowing that someday She would work
with him. Itzik eulogizes his grandfather
went through the trauma of the Holocaust
in Libya and one day walked into the sea to
be engulfed in it forever.

Yehudit Enoshi is a professional
Mekomemet (lamenter) of Libyan descent.
She is one of the last relatively young
professional mourners in Israel (65 years
old, most are over the age of ninety). To
tap into her capabilities she wears her
mother's clothes under hers and connects
to the chain of generations. After the first
performance the audience, people who
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experienced loss and grief, of Ashkenazi NDQ' INYMWY IXN DR IRV ITINY
descent, expressed the need for someone NWINPAN NN TWOIN 7¥ N1ann ,07'ava
to cry for them, the understanding of the 'INN T NNAY X7X N'OIINT ANt KT
phenomenon of professional lamentation
was not theoretical but experiential.




