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Abstract: 

This article examines how women translators impacted the enterprise of translation 

from Arabic into Hebrew in the years 1876–2018. Their involvement is explored along 

three variables: genre, women’s literature, and Palestinian literature. The findings 

indicate a significant gender bias expressed by the low rates of women among authors 

and translators. At the same time, from 1978 onward we see a steady rise in the 

involvement of women in translation. Closer examination, however, reveals a more 

nuanced picture. Women’s impact on the enterprise of translation from Arabic into 

Hebrew does not end with the quantitative aspect; their power is rooted in the attempt 

to question the hegemonic values of the translation enterprise by questioning the 

male/gender and Zionist/national exclusivity of that enterprise. 

The rise in the presence of women in the field of translation introduces three 

new trends. First, the preference of women translators for translating long works 

expresses an effort by women translators to position themselves in a central place in the 

translation enterprise. Second, the preference of women translators for translating 

works by Arab women is a conscious choice to raise women’s voices, which are 

repressed in both cultures. Third, the women translators, along with the Arab 

translators, contributed both to the placement of the repressed Palestinian narrative at 

the center of the translation field and to that narrative’s inclusion in the agenda of the 

translation enterprise.  

 

Introduction 

In this article I examine women’s participation in the enterprise of translation of texts 

from Arabic into Hebrew in the years 1876–2018 and the ways in which that enterprise 

was gendered.1 The research literature on translation from Arabic into Hebrew has 

neglected the gender issue in favor of other aspects, such as those related to politics and 

style.2 But research on translation between languages in other cultures indicates the 
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importance of gender in determining the nature of any translation enterprise. 

Translation research from a feminist perspective, which began in the 1980s, established 

the contribution of translation to the perpetuation of gender representations and 

stereotypes, the exclusion of women from the literary arena, and the establishment of 

male hegemony.3 Study of the gender structure of the translation field therefore seeks 

to reveal the ways in which translation contributed to perpetuating society’s patriarchal 

underpinnings and the ideologies at its basis.4 At the same time, feminist researchers 

have sought to encourage translations that offer positive representations of women and 

that amplify women’s voices in the translation field.5 They have also sought to establish 

practical strategies for creating gender awareness in translation, while using appropriate 

gender representations.6 

The exclusion of women from the field of translation in many languages is also 

reflected in the low rate of women in the field, both as translators and as authors.7 

Furthermore, a dichotomous division has taken hold, identifying men with the source 

and women with the translation.8 This dichotomy places men in a position of control 

and originality and positions women as inferior copies of the source.9 These figures 

raise a series of questions: How does women’s gender impact their activity in the field 

of translation? Does their numerical marginality necessarily condemn them to a 

marginal position, or does the nature of their involvement have the capacity to call into 

question the masculine nature of the translation enterprise? In others words, does 

women’s activity in the field of translation have a subversive potential, and to what 

extent and in which ways is that potential realized? Answering these questions requires 

a critical reading of the translation field: a reading that questions the concept of 

translation as a pure linguistic transmission from one language and culture to another, 

and reveals the ideological considerations behind it.10 The feminist perspective is the 

optimal way to observe translation enterprises.  

These issues have not yet been discussed in the context of translation from 

Arabic into Hebrew, which grants this article greater importance: it offers a deep 

observation of the enterprise of translation from Arabic into Hebrew from a gender 

perspective and examines the impact of the translator’s gender on shaping the nature of 

the translation enterprise. 

In the first section of this article I present the methodology used and the three 

variables that I used to examine the impact of women on the field of translation: genre, 

women’s literature, and Palestinian literature. In the second section I address the 
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national element of the identity of the translators and examine that element’s 

significance and impact on the Arabic into Hebrew translation enterprise. In that section 

I also review the historic and political arena in which the translators operate—the social 

status of Jewish and Palestinian women in Israel, as well as the attitude of Zionism 

toward women and its impact on the involvement of women in the translation 

enterprise. In the third section I present and analyze the research findings, which 

indicate that despite the significant gender bias, reflected by the low rate of women in 

the translation field under discussion, women have managed to contest the exclusive 

male and Jewish identity of the translation enterprise and have taken part in establishing 

and engendering important changes therein. The last section contains a summary of the 

discussion and conclusions. 

 

Methodology 

The figures related to the patterns of women’s participation that appear in this article 

are taken from Maktoob’s Index tirgumei ha-sifrut me-Aravit le-Ivrit (The literature 

translation index from Arabic into Hebrew), composed by translation researcher and 

translator Hannah Amit-Kochavi, based on her doctoral thesis.11 The index includes 

data about most of the translations from Arabic into Hebrew from 1876 to the present, 

the time period examined in this article. The index continues to be updated regularly, 

and at the time of the writing of this article includes 5,332 entries, most of which are 

works written by Arab authors. The vast majority of these works were written in Arabic 

and translated into Hebrew from the Arabic; less than 1% of these works were translated 

into Hebrew from other languages into which they had been translated, and a handful 

of other works were written by Arab writers in languages other than Arabic.12 The index 

provides a series of figures about each work: the name of the work in Hebrew, the 

author’s name, gender, and origin, the name of the publisher of the translation, 

translations by year of publication, the name and gender of the translator, and the genre 

of the work. 

 

Research Variables and Instruments 

To extract the translation field from the binary structure through which it is exclusively 

ruled by men, I refined the instruments of analysis and observed different hybrids that 

portray a more complex picture. To do so I examined the impact of women on the 
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translation enterprise through three categories: genre, women’s literature, and 

Palestinian literature. As we shall see, the number of translations (the nominal rate) 

varies from one category to another because some of the data in the database are 

incomplete. For example, out of a total of 5,332 items in the database, only 4,888 items 

include information on the category of genre. In addition the discussion of the changes 

that occurred in three variables over the dimension of time is based on a division into 

two time periods: from 1876 through 1977 and from 1978 onward. Although there are 

other possible divisions, I argue that this division is most relevant to my discussion and 

analysis, both because of the socio-political-cultural rationale and because of the 

findings that will be discussed later.13 This division views 1977 and the previous years 

as a period during which the process of the demise of national and male domination of 

the translation enterprise took place. The most salient expressions of that process are 

the cancellation of the military administration in 1966, the rise of the Likud to power 

in 1977, and the consequent intensification of the rift between the political and literary 

establishments.14 The rise to power of the hitherto opposition Likud party in Israel in 

1977 paved the way for the rise of Arab, women, and Mizrahi writers, and contributed 

to establishing the status of the Palestinian narrative in the Hebrew literary arena with 

the translation for the first time of three long Palestinian works: two novellas by the 

Palestinian author Ghassan Kanafani—Gvareem ba-shemesh: Ma she-notar lakhem 

(published together in one collection)—and the novel Ha-tzabar, by the Palestinian 

author Sahar Khalifeh.15 

Gender by genre: The participation of women in the translation enterprise varies 

from one genre to another. The data show that the rate of women’s involvement is 

higher in prose translations, as well as in the translation of longer works such as novels, 

novellas, autobiographies, and diaries, as opposed to shorter works such as poems, short 

stories, and nonfiction.  

To assess the gender variable by genre, the data selected were related to 

translations from genres having at least ten items in the database. This yielded 4,888 

translations for this variable. The genres that were reviewed—novels, autobiographies 

and memoirs, plays, short stories, poems, hadith, proverbs, sayings, and nonfiction—

were sorted into three categories: poetry, fiction, and nonfiction. The works from this 

range of genres were published in books, short story collections, poetry collections, 

anthologies, magazines, newspapers, and nonfiction books. In addition, some of the 

data refer to only partial translations, for example translations of segments of a novel. 
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For this study I checked how many works from each genre were translated into Hebrew, 

how many were translated by men and how many by women, and how women’s activity 

in translation is reflected by genre. 

Gender and women’s literature: I use the term “women’s literature” to refer to 

works written by women. It is important to distinguish between women’s literature—a 

definition based on the gender of the author—and feminist literature, which includes 

any work concerned with women’s rights and equality between the sexes and which 

presents women’s social status critically. This article is about women’s literature rather 

than feminist literature. The choice made by women translators to introduce the literary 

works of Arab women into the Hebrew domain is a choice to give voice to the women’s 

stories and voices that had been excluded by the male translators. 

To evaluate this variable, 4,893 translations for which the gender of the author 

of the original appeared were selected from the index. I checked how many works were 

written by women and how many by men, how many of the works written by women 

were translated by women and how many by men, and what changes occurred in the 

translations of women’s literature before 1978 as compared to during and after 1978. I 

also checked the influence of female translators on the translation of women’s literature 

and on shaping the nature of the translation enterprise.  

Gender and Palestinian literature: Palestinian literature is one of the branches of 

Arabic literature. Arabic literature researcher Ami Elad-Bouskila proposed dividing 

Palestinian literature into three branches, according to the location of the author: 

literature written in Israel, literature written in the West Bank and Gaza, and literature 

written in exile.16 Palestinian researcher Adil al-Usta is not satisfied with the Palestinian 

origin of the authors or their parents for determining whether or not literature is 

Palestinian.17 In his view Palestinian literature is literature that is also committed to the 

Palestinian narrative. In this article the term “Palestinian literature” includes any work 

written by writers of Palestinian origin, regardless of their place of residence—Israel, 

the West Bank, the Gaza Strip, or the diaspora—or the degree of their commitment to 

the Palestinian narrative. Despite that general definition, it is important to note the 

centrality of political content in Palestinian writing.18 The contribution of women 

translators to introducing Palestinian literature into the Hebrew domain is not measured 

by the number of works they translated but by the change of which they were part: the 

translation of long works about the Palestinian narrative. This change constituted a 

subversive challenge to the exclusivity of the male Zionist narrative. 
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To evaluate this variable 2,116 translations of works written by authors whose 

origin was defined as Palestinian or Israeli were selected from the index. As in the 

discussion about the translation of women’s literature, here too I checked how many 

works were written by women and how many by men, how many of these works were 

translated by women and how many by men, and what changes occurred between pre- 

and post-1978 in the translations of Palestinian literature. I also checked the 

contribution of women translators to shaping the nature of the translation enterprise and 

their impact on the translation of Palestinian literature. In addition I checked the impact 

of the national identity of the translator on the choice to translate Palestinian literature.  

Two deliberations arose during the review of the inventory. The first was 

whether to treat collections of stories, poems, and anthologies as a single unit, or to 

divide them according to the pieces included in them. Ultimately, the second option 

was chosen—to review stories and poems included in collections separately, because 

collections of stories and poems and anthologies are not considered a genre in its own 

right but rather a platform combining different genres. Another reason for that decision 

was that such collections often include works translated by different translators. 

The second deliberation was whether to include works originally written in 

Arabic but translated into Hebrew from other languages. Since the purpose of this 

article is not to make a stylistic comparison of translations compared to the source, I 

decided to include them. 

 

Gender and Nationality in Translation 

Alongside the gender element, there is also an obvious national element in the identity 

of the translators. Therefore, before I make a deep analysis of the gender aspect 

according to the three categories—genre, women’s literature, and Palestinian 

literature—I would like to present data related to the rates of Arab and Jewish women 

and men who have translated from Arabic into Hebrew and examine the impact of the 

national element on the translation enterprise. 

A gender analysis of the translations from Arabic into Hebrew in general, from 

the end of the nineteenth century to the present, finds that of a total of 257 translators 

who operated throughout that time period, 177 were men (69%) and 80 were women 

(31%). To this I add another category, nationality, and examine the number and rates 

of male and female, Jewish and Arab translators. Of the 257 translators who operated 
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in this field, 218 were Jews (85%); of the total number of translators, 145 were Jewish 

men (56.5%) and 73 were Jewish women (28.5%). The rest of the translators, 39 (15%), 

were Arab; of the total number of translators, 32 were Arab men (12.5%) and 7 were 

Arab women (2.5%). This examination illustrates the double exclusion of Arab women 

translators from the translation enterprise, on the basis of both nationality and gender. 

It raises questions: What causes this exclusion? And (most relevant for me) have Arab 

women translators had an influence on the nature of the translation field from Arabic 

into Hebrew, despite that exclusion? 

A review of the translation activity of the Arab women translators paints a bleak 

picture as to the degree of their impact on the translation enterprise. First, that the 

number of translations in which Arab women participated was small is evident. Out of 

a total of 5,332 translations created from 1876 to the present, Arab women translators 

were involved in only 1%, and in most of these translations they were not the only 

translators but were part of a mixed-gender team. Second, Arab women started entering 

the translation enterprise at a relatively late stage, and this offset their degree of 

influence on it. Whereas the first translation by an Arab translator was published in the 

mid-1950s, just like the first translation by a Jewish woman translator, the first 

translation by an Arab woman translator was published in 1988.19 This translation, by 

Arab poet Siham Daoud, was of the most debated poem by Mahmoud Darwish, “Ha-

ovreem be-deboor ha-over” (“Those Who Pass between Fleeting Words”).20 Third, 

Arab women translators tended to focus on the translation of poems, short stories, and 

short nonfiction texts, as opposed to Jewish women translators, who tended to focus on 

the translation of long texts. Yet despite these debilitating factors, there are two salient 

characteristics in the translations by Arab women: out of a total of 62 pieces translated 

by Arab women translators, 38% are works by women authors, and 92% are of 

Palestinian literature—of which 93% are translations of works by Palestinian authors 

who are citizens of Israel, and 7% are works written by Palestinians from the West 

Bank and the diaspora. However, since works from these genres—women’s literature 

and Palestinian literature—had been introduced into the Hebrew domain by the male 

translators who preceded them, the choices made by the Arab women translators did 

not receive the status of novelty. 

A more optimistic picture arises from the activity of Arab men translators, as 

compared to Arab women translators. Despite their lower rate among translators from 

Arabic into Hebrew, several factors made them influential: they began their activity in 
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the 1950s, contributed to introducing Palestinian literature and women’s literature into 

the Hebrew literary arena as early as the 1960s, worked mostly as individual translators, 

and translated long works.21 In addition, some of the translators, such as Anton 

Shammas, are considered important figures in the Hebrew cultural landscape because 

of their involvement in that scene as writers in Hebrew as well.22 

To understand the difference in the numbers of Arab male and Arab female 

translators, a separate study is needed. Here I offer two possible explanations: The first 

is women’s inferior status in Arab society, about which much has been written.23 The 

second explanation is that the space in which the activity of translation from Arabic 

into Hebrew occurs—a politically charged space that is based on asymmetric power 

relations—may deter women, as well as many men, from joining it.24 

The purpose of this article is to examine how women translators impacted the 

translation from Arabic into Hebrew enterprise in the years 1976–2018. Given the 

minor impact of Arab women translators, the discussion will focus on Jewish women 

translators. I will refer to the national identity of the translator only in cases where that 

element is relevant to the discussion.  

To understand the involvement of Jewish women in the translation enterprise, 

it is important to note two social and political aspects that had a major impact on the 

(non-) participation of women in it. The first is the inferior social status of women in 

Jewish society in Israel. Despite the proclamations by Zionism from its inception as to 

the full equality between the sexes, the reality was very different.25 The perception that 

women had full equality in Israel was widespread until the mid-1970s, when it began 

to crack as a result of both social changes in Israel and the influence of women’s 

liberation movements throughout the world.26 This time period marks the beginning of 

both the change in the status of women in Israel and the establishment there of feminist 

theory.27 

Regarding the national element, the Jewish women translators, just like their 

male counterparts, are part of the hegemony in the framework of the asymmetrical 

power relations between Jews and Palestinians. On the other hand, within that 

hegemony they are considered a fringe group because of their gender. Their marginality 

contributed to their exclusion from many areas and to ongoing discrimination against 

them. Thus, the enterprise of translation from Arabic into Hebrew was considered the 

exclusive domain of men and was ruled mainly by representatives of the male 
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hegemony; women were excluded from it both as translators and as authors whose 

works served as the sources of translations. 

The second aspect that contributed to the absence of women from the field of 

translation from Arabic into Hebrew is the link between security constraints and men’s 

co-optation of the translation field. Until the 1970s the translation enterprise was 

dominated mainly by men of Eastern European origin.28 Initially, translation activity 

was characterized by an arrogant and disrespectful Orientalist approach toward Arabic 

works, as is evident with regard to several aspects: doubting the artistic value of the 

translated works, lack of faithfulness to the source, and far-reaching intervention in the 

translated text.29 The leading figure of this approach to translation is Menahem 

Kapeliuk. Introduced by the political establishment, this approach sought to establish 

an asymmetric relationship between the two cultures that would emphasize the 

otherness of the Arab and his culture in the eyes of the Jewish reader.30 

This establishment male control of the translation enterprise began to crumble 

in the 1970s, following a series of transformations in Israeli society: the cancellation of 

the military administration accompanied by a reduction in establishment control of the 

Arab population; the collapse of the Ashkenazi hegemony of Mapai; and the rise of the 

Likud to power in 1977.31 These changes opened to women translators the possibility 

of establishing their status and involvement in that enterprise. 

After noting the importance of the national element in the identity of the 

translators and its influence on the Arabic to Hebrew translation enterprise, we now 

turn to the study’s findings and analyze the influence of women translators on that 

enterprise according to three variables: genre, women’s literature, and Palestinian 

literature.  

 

Findings 

Until the 1970s the field of translation from Arabic into Hebrew was dominated and 

controlled by the Israeli establishment, led by the government ruling party of the time. 

That establishment instituted in the field of translation patriarchal norms expressed by 

the exclusion of women, both as translators and as writers. Indeed, a review of the 

translation inventory finds that out of 1,589 works that were translated through 1977, 

1,458 (92%) were translated by men and only 130 (8%) were translated by women; one 

work was translated by a mixed-gender team. From 1978 onward a multifaceted change 
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occurred in the development of the translation field: the number of translations rose 

significantly (3,306 works since 1978); change occurred in the gender structure of the 

translation enterprise—2,414 works (73%) were translated by men, which is a dramatic 

decline of about 20% in the number of translations, 477 (14%) were translated by 

women, and 415 (13%) were translated by mixed teams of women and men; and change 

began to occur in the guiding norms for the selection of works for translation, and 

consequently in the content of the translated works.32 The last change is directly related 

to the second change: women who joined the translation enterprise were pioneers in 

translating longer Palestinian works. Although these trends do not offset the gender bias 

that still pervades the field of translation from Arabic into Hebrew—the ratio of male 

to female translators throughout the time period included in the index is 5:1—two 

significant processes are nonetheless evident. First, the rate of women’s participation 

in the field is on the rise, and second, a look at the translation enterprise by genre, 

gender, and national identity of the author of the source text indicates that despite their 

low rate of participation, women have managed to work from a position of power and 

to challenge the male and Jewish character of that enterprise. What follows is a 

discussion of each of the three criteria. 

 

Gender by Genre 

Of the 5,332 items that appear in the index, 4,888 items belong to genres that include 

at least 10 items. I divide these items into three main categories: poetry (2,901 items), 

prose and fiction (novels, autobiographies and memoirs, segments of novels, novellas, 

plays, short stories—1,923 items), and nonfiction (works that are not defined as poetry 

or fiction and prose, including hadith, contemplation, and philosophy—64 items). 

These works were published in different forums: journals, story collections, poetry 

collections, anthologies, and nonfiction books.  

 

Table 1. Gender distribution of translators by genre in the years 1876–2018 (N=4,888 

translations found from this period) 

Genre Men Women Mixed 

Prose and 

Fiction 
Novels (N=62) 36 (58%) 26 (42%) 

 

0% 
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Genre Men Women Mixed 

Segments of novels (N=74) 36 (49%) 38 (51%) 0% 

Novellas (N=12) 7 (58%) 1 (9%) 4 (33%) 

Autobiographies and 

memoirs (N=20) 15 (75%) 5 (25%) 0% 

Plays (N=29) 22 (76%) 7 (24%) 0% 

Short stories (N=1,726) 

1,329 

(77%) 158 (9%) 239 (14%) 

Total prose and fiction 

(N=1,923) 

1,445 

(75%) 235 (12%) 243 (13%) 

Nonfiction N=64 43 (67%) 21 (33%) 0% 

Poetry 

N=2,901 

2,403 

(83%) 336 (11%) 162 (6%) 

 

The findings indicate that women’s participation is evident mainly in the translation of 

prose, whether as individual translators or as part of mixed teams. Whereas women 

were responsible for the translation of 17% of all of the poems, their participation rate 

rises to 25% when it comes to translating fiction, and 33% in the translation of 

nonfiction texts.  

The findings also indicate that women tend to translate works in long genres 

such as novels, novellas, and autobiographies. Until 1978 women translated only short 

works—poems and short stories. Until 1977 only nine long works had been translated, 

all by men. Starting in 1978 we see a change: women began to translate long works. 

This trend began with the translation of the two Palestinian novellas—Gvareem ba-

shemesh (Men in the Sun) and Ma shenotar lekhem (All That’s Left to You) by 

Palestinian author Ghassan Kanafani—by Jewish translator Daniela Brafman, together 

with the Greek priest Yanni Demianus.33 Since then the trend has increased: of 61 long 

pieces translated from Arabic after 1978, women translated 26 (43%). 
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Of the genres in which the rate of women involved in translation was at least 

25%, there are three genres of long works: novels (the rate of women’s particpation as 

translators in this genre is 42%), novellas (42%), and autobiographies (25%).  

The data confirm the hypothesis raised above as to two trends in translation by 

genre. First, women tend to translate prose: their rate of participation in the translation 

of prose is relatively high, whereas their rate in the translation of poetry is low. Second, 

their preference for translating long genres indicates the establishment of their status in 

the field of translation specifically and in the cultural domain in general, because the 

translation of longer texts demands, naturally, more resources than the translation of a 

single poem or story and its publication in a magazine, newspaper, or book. 

 

Gender and Women’s Literature  

There are several trends related to the Arabic to Hebrew translation enterprise 

concerning women’s literature. The first is the noticeable scarcity of translations of 

works written by women. Out of an inventory of 4,893 items, information for which 

includes the gender of the author of the original work, only 397 works (8%) were 

written by women, whereas 4,496 (92%) were written by men. 

The second trend is a constant rise in the translation of works by women over 

the time axis. Whereas of the 1,374 works translated from 1876–1977, only 58 (4%) 

were written by women, of the 3,372 works translated from 1978–2018, 324 (10%) 

were written by women (table 2). 

 

Table 2. Gender of author by time period (N=4,746 translations found34) 

 Time period 

Author’s 

gender 1876–1977 1978–2018  

Male (N=4,364) 1,316 (96%) 3,048 (90%) 

Female (N=382) 58 (4%) 324 (10%) 

  

Table 3. Author’s gender by translator’s gender (N=4,596 translations found) 
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 Translator’s gender 

Author’s gender 

Male 

translators 

(N=3,561) 

Female 

translators 

(N=623) 

Mixed 

(N=412) 

Male authors 

(N=4,241) 3,322 (78%) 512 (12%) 407 (10%) 

Female authors 

(N=355) 239 (67%) 111 (31%) 5 (2%) 

 

The third trend is the close association between the rise in the rate of women 

participating in translation and the rise in the translation of works authored by women 

(table 3). The number of items including information about both the translator’s and the 

author’s gender is 4,596. Whereas the percentage of works written by men and 

translated by women translators only (not as part of mixed teams) is 12%, when it 

comes to women’s literature the picture changes. Out of 355 works authored by women, 

111 (31%) were translated into Hebrew by women, 239 (67%) were translated by men, 

and 5 (2%) were translated by mixed teams. 

The fourth trend is a clear preference for translating women’s poetry. Most of 

the works by women that were translated into Hebrew are poems. Out of a total of 397 

works written by women, 385 include information about the genre. Of those that 

included genre information, there were 320 poems (83%), compared to 65 works of 

prose (17%). This trend is consistent with the perception mentioned above that 

associates women with poetry. 

The fifth trend is the preference of male translators for translating works written 

by men. Of the 3,561 works that were translated by men, 3,322 (93%) were written by 

men, and only 239 (7%) were written by women.  

These figures paint a grim picture as to the status of Arab women authors in the 

translation field. It is evident that they are perceived as less relevant for translation, a 

perception reflected by the low rate of women’s literature in the translation enterprise, 

as well as by the ongoing exclusion of such literature by male translators. In addition it 

is evident that women authors are identified with poetry, whereas prose is identified 
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with men. But these findings also indicate that the gender of the translator has a 

significant impact on the translation enterprise and its basic values, as is evident by the 

relatively high rate of works written by women that were translated into Hebrew by 

women. 

 

Gender and Palestinian Literature 

Of all of the works that appear in the index, 2,116 were written by Palestinians; of those, 

the data on 2,058 include their year of publication. The first Palestinian work translated 

into Hebrew was the short story “Shaar Mandelbaum” (“Mandelbaum Gate”) by author 

Emile Habibi; the story was published by the Communist newspaper Kol Haʿam in 

1954, translated by Sasson Somekh.35 Between the years 1954 and 1977, 255 

translations of Palestinian works were published, which is 12% of all of the Palestinian 

works translated by 2018. In the years 1978–2018 there was a substantial increase in 

the translation of Palestinian literature: 1,803 works were published (88% of all 

Palestinian works translated throughout the entire period covered by the index).  

A clear gender bias is evident in the translation of Palestinian literature. The 

inventory of translations that includes information about the translator’s gender 

contains 1,914 works, the vast majority of which—1,591 (83%)—were translated by 

men; 231 (12%) were translated by women, and 92 (5%) were translated by a mixed-

gender team. 

As we have seen above, the sorting and examination of the translations by genre 

reveals a complex picture and exposes a position of power in the activity of women. In 

the context of Palestinian literature, women were the pioneers in the translation of 

extensive works dealing directly with the Palestinian narrative. Though they were 

involved in the translation of only 323 works (17%) out of the total number of 

Palestinian works (whether as single women translators or as members of mixed teams), 

their rate is much higher when it comes to the translation of longer Palestinian works 

(novels, novellas, autobiographies, and memoirs). Of 21 longer Palestinian works 

translated in full, women were involved in the translation of six (29%)—a number that 

approaches the number of long pieces translated by Jewish men (8 pieces, 38%). This 

figure is consistent with the general trend among women translators, who prefer to 

translate long works of prose, as described in the discussion on gender and genre. 
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Table 4. The distribution of the translation of longer Palestinian works (novels, 

novellas, autobiographies, and memoirs) by the gender and nationality of the translator 

(N=21 translations found) 

Gender and 

nationality of the 

translator 

Works 

Jewish females 6 (29%) 

Jewish males 8 (38%) 

Arab males 7 (33%) 

 

The activity of women is not limited to the quantitative aspect; their activity expresses 

an act of power that contests the gender and national nature of the translation enterprise. 

Until 1977, under the influence of the Orientalist approach that ignored the existence 

of Palestinian culture, that enterprise completely ignored long works written by 

Palestinians. In 1978 three long works by Palestinian authors were translated into 

Hebrew for the first time. These works are about the Palestinian narrative of the 1948 

and 1967 wars. In the case of two of these works, Daniela Brafman, a Jewish woman, 

was involved in the translation; the third piece was translated by a male Arab translator. 

On the other hand, among Jewish translators a different trend is evident: the first long 

Palestinian work was translated into Hebrew in 1990 by Gideon Shilo, a male Jewish 

translator, and the other seven were translated from 2001 onward. Previously, Jews who 

translated long works from Arabic into Hebrew had ignored the Palestinian authors and 

the Palestinian narrative.36 This is an interesting figure because it reveals the importance 

and significance of the national and gender identity of the translator. Male Jewish 

translators’ denial of Palestinian works confirms claims of the tight association between 

men and the national ethos, an association that has undergone a transformation since 

the 1990s. The marginal groups, Arabs and women, are those who introduced the first 

signs of change into the cultural arena by injecting the Palestinian narrative into Hebrew 

culture.  

 

Table 5. Gender breakdown of Palestinian works by authors and translators 
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 Translator’s gender 

Author’s gender Male Female Mixed team 

Males (N=1,670) 1,425 (85%) 177 (11%) 68 (4%) 

Females (N=234) 160 (68%) 54 (23%) 20 (9%) 

  

 

Of the 2,116 translations of Palestinian literature for which we have information about 

the gender of their authors, 1,881 works (89%) were written by men, and 235 (11%) 

were written by women. Of these, we have information about the gender of both the 

author and the translator (table 5) for only 1,904. Of the 1,881 Palestinian works written 

by men, 1,670 also include information about the translator’s gender: 1,425 (85%) were 

translated by men, 177 (11%) by women, and 68 (4%) by a mixed-gender team. Of the 

235 Palestinian works authored by women, 234 include information about the gender 

of the translator: 54 (23%) were translated into Hebrew by women, 160 (68%) were 

translated by men, and 20 (9%) were translated by mixed teams. These figures show 

that the rate of women’s involvement in the translation of works written by Palestinian 

women (32%) is higher than their involvement in the translation of works by Palestinian 

men (15%). These findings attest to the effort by women translators to introduce the 

Palestinian narrative into the Hebrew domain as it is voiced by the repressed voices of 

women, an action that challenges the national and gender values of the translation 

enterprise. 

 

Summary 

This article examines how women translators impacted the translation from Arabic into 

Hebrew enterprise in the years 1876–2018. Their involvement was explored along three 

variables: genre, women’s literature, and Palestinian literature. The findings indicate a 

significant gender bias expressed by the low rates of women among authors and 

translators. At the same time, from 1978 onward we see a steady rise in the involvement 

of women in translation. Closer examination, however, reveals a more nuanced picture. 

Women’s impact on the enterprise of translation from Arabic into Hebrew does not end 

with the quantitative aspect; their power is rooted in the attempt to question the 
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hegemonic values of the translation enterprise by questioning the male/gender and 

Zionist/national exclusivity of that enterprise. 

The rise in the presence of women in the field of translation introduces three 

new trends. First, the preference of women translators for translating long works 

expresses an effort by women translators to position themselves in a central place in the 

translation enterprise. Second, the preference of women translators for translating 

works by Arab women is a conscious choice to raise the women’s voices, which are 

repressed in both cultures. However, the struggle to introduce women’s voices has not 

yet achieved its goals and is still perceived as marginal by male translators, and to a 

certain extent by the women translators themselves. Third, the women translators, along 

with the Arab translators, contributed both to the placement of the repressed Palestinian 

narrative at the center of the translation field and to that narrative’s inclusion in the 

agenda of the translation enterprise.  

These three trends constitute a subversive movement that seeks to dismantle the 

patriarchal and national exclusivity of the field of translation. Yet it appears that a glass 

ceiling still limits the full integration of women in that field and maintains its patriarchal 

character. This is manifest by the clear preference for the encounter with the national 

“other” over the encounter with the female “other.” 
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